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Arient Family Statement

We have been closely involved with self-taught art since 1977. At that time, there was little or
no museum or gallery interest. All serious collectors of the genre would have fit in a small room.
Remarkably, a sea change has transpired in the intervening years. Museum and galleries too
numerous to list have jumped on the self-taught bandwagon.

This all came about by the power of the work itself. It is always about the art.

Shows at small museums and college galleries that were willing to take a chance and show this

new field led the way. Thoughtfully curated with catalogues, they added to the scholarship and
visibility needed to build awareness. Eventually larger museums have started paying attention.

Amazingly, The Metropolitan Museum of Art in New York City will have a self-taught art show

in 2016.

Having been friends of all four artists in this show, we know they would be extremely proud to
be part of the first self-taught art show at College of DuPage.

We have enjoyed working with Barbara Wiesen and Seth Hunter on this project. Starting with
a visit to our home, artists were selected, photos taken, and as a result, this exhibition. We hope
visitors enjoy the wide range of work and are able to relate to the energy and vitality these
artists poured into their creations.

—Jim, Beth and Matt Arient

Cleve Carney Art Gallery

Past Time

Self-Taught Art from the Collection of Jim and Beth Arient
Thursday, Sept. 3 to Saturday, Oct. 10, 2015

The Cleve Carney Art Gallery would like to thank Jim, Beth and Matt Arient for their generous
support and advice; Barbara Wiesen for her vision and guidance; and the various students who
have had a hand in producing this exhibition.

Seth Hunter

Interim Director and Curator
Cleve Carney Art Gallery
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arTs  This program is partially supported by a grant from the lllinois Arts Council,
wwer  a state agency, and by The National Endowment for the Arts.
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Cover image: Georgia Blizzard work in situ at the Arient family home
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Curator Statement

It seems impossible to account for every time | have recited the alphabet or counted from one
to ten. These systems (numbers and letters) that we use to organize the world have a strong
relationship to the work in this exhibition. Each of the four artists included has made a practice
of assessing the world through repetition. This repetition both clarifies and complicates

our looking by engaging the following: sameness, difference, focus, comparison, familiarity
and refinement.

Learning through repetition can come into view when we consider the dichotomy of sameness
and difference. Sameness is clearly demonstrated here by continuity of form and materials.
When we look at sameness it can be easy to see things as equivalent. All of that unity quickly
fades as we look deeper and begin recognizing that each part of a group is unique. These
differences help us distinguish one from the next and appreciate the nuanced touch the artists
have used to make the work.

There is a growing understanding in repetition both for the artist and the viewer that comes
from focus and comparison. Focus on a particular way of working that produces multiple
versions of a single subject. We have the luxury of specific insight into this way of working
by focusing on the repeated forms in this exhibition. Both the artist and the viewer are put
into a position to focus, which leads to comparison. Our ability to compare leads to a deeper
appreciation of the individual artist's vision.

When we get beyond the early looking it is possible to recognize the familiarity and refinement
that are being deployed by the artist in repeating forms. The artist’s familiarity with their
subject and approach to production gives them special insight into how to best communicate
through the work. We also become more familiar with the artist’s thinking (through their work)
by investing time in looking. Additionally, there is visual refinement that takes place as the
artist develops a specific way of working.

As viewers we are rewarded for our looking with an awareness of another person that can only
come through seeing what they have made. Our seeing can become another repetitive process
leading to awareness. That awareness can help us to understand the sameness, difference,
focus, comparison, familiarity and refinement.

—Seth Hunter



Georgia Blizzard

Born: Saltville, VA 1919 — Died: Marion, VA 2002
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Opposite page:
Blue hole creatures, circa 1980, fired clay and slip




Just trying to get through this world, circa 1980,
fired clay and slip

Opposite page:
Little Mat (sic), circa 1988, fired clay and slip




- D...Ff ol ) .. 1 i F
= “ ) 2 b= & ' b I
= LS = = SR
Lo 2 2asEe 3o WSESIS Y@ &= .o F2%
3| = st ST LTS A Su =
‘o LI.I-.IUE ) i BT _nu__nﬂf.r L o™, = . Bl e
2 =) ntety LR el e | L~ I | P\Ultl.ln. XL
~gEEa3ofragsi Ein o LISHSSIS 520
i - & = W e A T e v o it - ch
~5rouE, yoSIon (UFEYTE (FSTaTanOnT S
.|l.1 3 FI b D E .rrlu..r -
F 3 ES S s E R ST dea O O e S0 2k
RAUC R P T EC o e UV TR u T O OS2 =Ty

: el 7T P
RUHWWDNMMDVTEW{ A HM..WWATNEPH ,RNMMh
N E L] — .
fEﬁHNPEM.FDMELNMSHT#UMGR i Y
BH.I:.nHEHrr.,FHr....... . TEIIHFH GNDEFH e & T
Wa: T~ 2PPp 2ol oS Teg) | S=a =

4 i V;hh......r -R_ﬁwp -
OS2 swS lgHwISur-50%c | wT WS
TBWNHDMRWH@B L= O HTGUD...”..m;um__ _.u...__M_

P g V7 = (7 S S T T 0
- SO-8-NIT - >SZ _r.m_m..s_ N fAWWUﬂ.q_HT < _w,, |

Beat their swords into plowshares, 1973, paint

on window covering

Opposite page:

Born: Shamrock, MO 1885 — Died: Fulton, MO 1983

Jesse Howard
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Axis Sally, 1961, paint on wood

Opposite page:
Sheep without a shepherd, undated, paint on wood
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Tim Lewis

From left to right: Deer, 1988, enamel on wood; Space launch, 1989, enamel on wood;
Noah’s Ark, 1995, enamel on wood
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From left to right: Large eagle, 1993, enamel on wood; Gray dinosaur, 1988, enamel on wood; From left to right: Brown bird with black and white bird, 1991, enamel on wood; Small eagle, undated,

Uncle Sam, 2009, enamel on wood

enamel on wood; Rodeo, 1994, enamel on wood 15
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From left to right: U.F.O., 1993, enamel on wood; Bird eating frog, 1997, enamel on wood;
16 A. Lincoln, 2009, enamel on wood
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From left to right: Deer eating frog, 1989, enamel on wood; Swan with woman, 1996, enamel on wood;
Fawn with flowers, 2005, enamel on wood
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Lanier Meaders

Opposite page:
Untitled, undated, glazed stoneware
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Above and next page:
Untitled, undated, glazed stoneware
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